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THEORY & SENSIBILITY

Paul Sloan ¢é Angela Valamanesh

Paul Sloan has been amongst us just a few years—¢ is working hard,
forcing his work thru numerous changes, adapting it to numerous

contents. Or is his practice a kind of hungry maw that would
engulf the world if it could, & just might?

September oth
TWO MIGHTY GLASS DARKLY
John Barbour & Paul Hoban

Two thinking artists working with the irrational and with post-
minimalist ideas of procedure, one related, seemingly, to
Dada & Chance, the other to Bataille, negation & the Ideal.
Hoban & Barbour have some time for each other’s work: do

comparisons throw up useful ideas—to their minds? How do Ange!a Valamanesh is a highly regarded Adelaide art.lst wh.ose
they think of each other’s work & its agenda? How have their practice would seem to regularly cross whatever notional line
own conceptions of what they are doing changed over time? separates art, craft & design, & whose procedures ¢ resulting forms

have been sourced equally in theory & sensibility. What has been the
trajectory of her work, as she sees it, in the past & now?

September 16th

FELLOW TRAVELLERS

Bm'iget Currie & Peter McKay | IS SEEING BELIEVING?
McKaY ét Currie haye been directors at Dovyntown. Their art comes out Simone Kennedy & Marcin Kobylecki
of a similar space in post 60s art—or does it—& they have come out of
the same art school. But are they joined at the intellectual hip? Two artists whose work deals with emotional content—one whose art seems
to dig for objective correlatives, an imagery that condenses projections and
originating trauma, the other tracking an emotional gaze to see what it lights
upon & to delineate the weight the process gives to everyday objects & scenes.
Both have growing reputations & here consider their work of the last few years
& discuss what has shaped it, what it aimed to do—again an evaluation of
‘progress-so-far’ & of self-orientation within contexts local, global & historic.

September 30th

It is very different work we associate with their names. We wonder how
they have thought of their art & how they think of it now—in a global, or
a local context? in relation to which artists, what intellectual or thematic
currents—for are we not all... ‘fellow travellers’??



